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Stephen and his Ghost-Son :
The “Oxen of the Sun” Episode and a Surrealistic Reading of Ulysses

Mari NAKAO
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VA LR TVal Ao [2) ¥—X] (1922) & [HEERROHB] OFANBZAT A =T - T4 —
TIARGIEMITETAY =152, 7)) vafiiLizboo, R ICRB LR TEAT 4 =
U B UIFA S 3G OTLTH D, Lo L, HAFFRCRD L HHEORNICEML b9 —ADFEA
AVFARVE - TV—a08Nb, =+/UEO57Y N, FEEOLERY THh b AfE [2) ¥ —X]
BTG Z . BHEEWNRAT 4 — T v RHRLISHEA, TIV—A L OBREEZ %,

T TROAT A =T AT Y AD TV —2E, TRETMOEED L, RETHhES BT, A
T A =T VTN =L DEEIEAO VT E VR, BINTEEOEFHFFE T IO THET 2D TH %,
EIFEO T — <13 [HELHEA] T ZHF2 ) OMEICH LY 27 7 4 4 RAOEFY 1
PIFED 7 T4y 7 AL ed, MEOMOLEIZAT 4 —7 1 [N=27lg~] LW, —FIZED
JRERANEY Y. AREETEIH [RAT =YY ECRORT] T COMEEPERRE AT 4 —
oo [HE] 2MAMFETHLIE, Fion TV—LADBAT 4 —F VORI LIER AW, T4b
L [CEOBT] THAHZLZMNTE, A7 14—y i3 [ERICE28ET] 2HELTHY, [T
(=) ] ZHEATHOT [ (=A4EF) ). 2F Y [EWR] Kh-720TH 5,

BUHE [EF =X ARROZEMRE (7T—74 AP ] TR, Yaf RATE-T [ZHFR] Lidfiftho
oz, [ZHE] OBREREEZEZ L, FEERPL 2V T Y AT, V=X AKAOD
Wi EE 27280, [2) 3 —X] OV a VLT Y RT A v 7 LRHAOTRENE 2T %,

[F—T—R]EWRAT 4= >, HiE CREOET

[I] AT —TLETEDEF
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(Ulysses)] Z#Ht k., ThEo 28R DBND, —DdUlysses s [HEEMEOE B (A
Portrait of the Artist as a Young Man )] OB HBEOETHT > Tnb EFH)FE, b9 —oit
LAFRVE - 70—24 (Leopold Bloom) &9 b9 — ADFE AL EStephenD AR TH 5,

/N Ulysses (& A Portrait of the Artist as a Young Man ® F N4 Stephen Dedalus% % ® ¥
I CIETIET 525 465 4 [k 2 513 4E D 3 A2 Leopold Bloom#2s%3; L. L. Bloom
OB HHiAN D EEHH LT o Stephen® Eak % WL L TV 2 D35 1 IFaGA 54 3 4
WETE, B TR BOMEET. TS 4, 6. 8ifEEIEBloomAtHLL, 511 12, 13
G LEED TNV 300, F & L TBloomiZBb B TH b0 HI4IHTAIZHD T
WS %o € LTHe< 815, 164fRE TIE - NIATEI 2361 L, & D17, 184i5f TldStephenn®
Fo 72 OBloom KED PN DL, ZD X HITRTW L E/EM D E A Stephen?® 5 Bloom 12
BHLCTV200bh%, ZAPHE) FIFHEIR, Ld> T, BELENTHS, 22T (2
T 0 B ERRBEO R FERERT) T AEMOTHEL, #ERxbT, Lidvwz, FL—%—
DO HIEBloomiZd 1) . StephenZ /SR TH S, ZD 728 Stephen®dHNHIE DA D 12< <
5Tk, Bloomlid Z & TIREFELZLDORXBOMATH Y. [HLERWEDTF (Mr Cautious
Calmer) | (14:469-70) T®H o T, 7 WFELKIE 2 fkAftl). &% H% L T\ 5 Stephen# 53
DEHTOLELODRF>TWS, Hmmiiﬁwr%&WMm@X%kéofi<\~AE¥»—
74 (Rudy) 2koTwbZEnHd, i [Bloom=% |, [Stephen= BT &\ K T
HENb, ZhidStephenss, [K=FF2v v 2] 2ELKDS [HfF=FL~ax] g
EINTnEY ZEALBEMTIOLNG,

ST, BI4TEGL iﬁ%kaﬁi%éf) CHETH Do Stephen & Bloomid, H143HEE DO KERG % i sd
BEFE L OFEREROP T, LIIL L T, BloomiZ#iEDO Y 27 7 4 4 KA (Mrs
Purefoy) | IEH*L’CE%‘N RN =D 7255, 724 Stephen DRFAEIIL - TI DBV B DA,
FHEIIZ I b5 v, MulliganlZ& ) 720 & b # 2 5N 5 A5, Mulligan 3 ARHfEE DR % T,
Stephen# } L¥E\V>CBannon & £%H3) FNENAINVT LHHT, Ok ) IEFIZST - 72Bloom
PMEOREL SHADIZTLILIZL->T, ZARHEDOREW DB H - 722 L EITRI NS,
CHUR IR D 107817 H 25 3 i b72 250 Th HAHY (1078~110917H., 1162~7347H. 1356
~78TH) . THIZOW TG [ R S4E AT 4 — T Y OMEEZD o T R TR
T4 =T rEolan [2) v —=X] 4BIIBIF LT V—20%H-]Y T LTW5DT,
ZH o e 72 & 72w, Wit IRENL NS 3PFOBBEZROBIIZ L), A0
NS —E DBUF L RN L 72 L AT X725 9. Bloom® HORIZH B3R - =L DR
SAEN, EOMEIFERRE) LEOT VT 7 2L ER S, Hiv TBloomD A2 U H A
74Ty 7O END, 70 —DHEIDOHEDT LEA, T4 LEENREKDOK
B LIZE5H EAA S LT 5 PERROStephen, D LIEZ 0272 F0EDS. HOROEHE

(Stephen) DEWEIZHE % %o BloomDJEIETHE ) AT O N LR R IMZ DY TH %o
FIZESTHAPBREIIHEZ o TR EPYL2ICINLDIE, ZOBMEMPBNOTTH %0
ZLTC. COMSORRHOE#IC, Wil S m 4 %, StephendSZ28k [/3— Z i~ | |
| BNy




PR DY e — Vil

Mark this farther and remember. The end comes suddenly.... [...] ....But as before the
lightning the serried stormclouds, heavy with preponderant excess of moisture, in swollen
masses turgidly distended, compass earth and sky in one vast slumber, impending above
parched field and drowsy oxen and blighted growth of shrub and verdure till in an instant a
flash rives their centres and with the reverberation of the thunder the cloudburst pours its
torrent, so and not otherwise was the transformation, violent and instantaneous, upon the
utterance of the word.

Burke’s! outflings my lord Stephen, giving the cry, and a tag and bobtail of all them after,

cockerel, jackanapes, welsher, pilldoctor, punctual Bloom at heels with a universal grabbing at
headgear, ashplants, bilbos, Panama hats and scabbards, Zermatt alpenstocks and what not. A
dedale of lusty youth, noble every student there.... (Underline added, 14:1379-1406)

) EHICZDZLITAEDT. IARATBER IV, HRIFZARRL ST 000+ 725 WEOH I
Eo LDHEoME, BEIRAZSACATELS R, SLOAZRERVIPNELRD, KR bIR) D

R EZE2R BBV, W2, IRE D 244 Ml 7z, OO ) 2 I1ZHEY) ST, 20—k

PIEHEZEOFLEDIERE, FOMEDLAHLBIC, TORFHIVN, HFHEOTELHENES, izhrdbz
DEI, KBBEEPRE DNz, &, TORM, WLWEABI o720 Th b, [N—Jlih~1] &
W, DABRT A =T YBAPREM T §2 L THRRZ ARG ARERSALRKEEB) DTH L, HiHA
72w, Al wo, FEOMMTEE b VO, HERE, LAY RIUREZ 7V — 2 ZRENHIE
Fo MRV IO, AL LT) XFRIBITION, Y VR Y FOTARY Ay 7, HELDEVHO
Vo2 ATo TEREASHGHEID, WINBARWFELEL DL TH L - (IR Y

b EBICRIEILY . BBEHIE LD WL ) RHIRE5 25 b= A« I —F 4 )V
DB, IHATADL L, BEOMEZELE RO L WAL (transformation) % b 72
5 L7203, HIETIEZ ., Stephen® “Burke’s!” & W) MUNETH %o HD—FHH—BDOH L v
ZALE -0 TMEETL072, THEIMEBRT 2072590, T2 ’iéi’(@Stephen@
HEZ T, IWREICESHIDITY ., FEEK E L THStephen D il F O #FE % 5l Lzl o,

(Z) BIRE—RAT1—TJ2D [NLLY N G

ZORIZZITOE T, FBUTFHEE2 T EOTHL I, $H141FEED StephenldEHAIZKE 5 T
E L ERRRE DOEREICV 2, £F 5 TWDORBMBED T 1 7 v ¥ (Dixon) I2, ¥ v 7 ¥
(Mudden). 7 ® v % —X (Crothers). 2 A5 1 (Costello). ') ~F (Lynch) DEH47:H
NPT LAY (Lenehan) bbb o> Twa, —EIHOHEE LIS (FRIE4EHFEL).
Mrs Purefoy % IV 3K 72 BloomASHlAL, M %o BE%E TlE Mrs Purefoy2S = H 2% )
DOHFEITH LATV Do TOMEZFFOR, KALEDHTIZERPITHm SN TV D DI, A,
WPE, MR OFEE, BT R e THELH#EA ] 12T DD LFEETH S5, StephentT B I % iV
TEh), 14—V —KE (MrDeasy) 52T o728 (3R P23 ) v) % [HEeE
WTd 5oz (for asong which he writ) ] (14:285-7) LUWEZDOWT, —FIZHAE, BAICHRE
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559, LL, HOFHIIERHEER, AHeEE, HHZIETLSITR)BIZO L,
Z b % H StephenD e EEERHHFEDIERE T, Mrs Purefoy® NI, H AL RITUE R S5 0»
OH, WREREHIR S Twin,

#wH TMulligan?3%3; (14:651) 35 &, Stephenld T3 I TMHFICEINLRL b, TDLEH
|2 Stephen AYZEME L LTRBZED . HFICLTHHXRWHIHIE, H7MHELHEIMHTD
BOBREISNTVD, 22T, ZNHOWFEE MM > CTHLZ LI L2, FTEIFEFHTH 5,

89 MEEOB|AIIEN NEHOMRERZ 572, BabEEENIIMHER Y A ¥ — (Mr Lyster,
Quaker librarian) *ﬂlﬂé?}}\A. E. 2&¢Vsa—Y -5 v+tiGeorge Russell, [ —F (Dana) ]
WEEYay 7)) v by (#H~F—, John Eglinton, pseud. Muggy) &9 ¥ 7Y V3%
Rozt-b, i ’mﬂﬁﬁﬁ@’\x M (Mr Best) & Mulligan2¥@EHhH 5014 %, StepheniZ
INBDOXFH BN - T Hamlet i’ e 5 A% Russellid@&H CBIE L. Eglintonid#%
Uy SR DL E S v fERLysterldZkai B OS2It L <, £4 & b BfE %2 /R 3 DI1EMr
Best7ZlF TH %, A. E. REglinton® & ) IZELED AN EY; L TnWb 2 eh 6, fEE (Joyce)
DFEERBFEIREINTVALDIIHLLTH L, Lrd, TIT Stephenﬁfiﬂﬁ%&Z;")Hamletﬁﬁ
LV 0N, ME (Y24 7 AET) OERLE IS L 225 SR Hamlet % #ite &9 JHEIC
AL5D%D7E, ThidThbE, Ulsses bZ )it £ 912, 1EE (=Joyce) 2StHICHAZ TV
b ERRE NG,

1@%%1’?%‘@%@:‘:@#&’*#9%(5%@@53’5: Stephenid [KF L W) HW R DEE 725

ltoTid, HOHADA A—IPRITXTOMBORREL 25, ML LTHERYICH] (9
432—3) EHPLTWD, £ ZAHT StephenH’Z I THE) [KF] LiddbAHA [T =247 AE
71 BT HITEAS, Stephend T2 [FREE WD Z@&%)O)’a‘:%ot%l (=ZEMR) TH5bH.
L) ZEid, Stephenld ¥ =4 7 ZAET 25k D 205, BIEAHBEDZ L 2G> TwbHDIEL
AR ENS, Zhud. Ulysses b 7214 (=Joyce) 0)11:53&}1@% LhbbE Tt odnidss
B, W) T ETH b,

% 9 3fiahi CStephenld Hamlet % U WEWEE (“Hamlet is a ghoststory” )] (9:141) T 5
EFEL FLDOFET Y - NI oA IZEY LN 24 7 AETOLMED [HNA Ly FOX
BOBE] ICREENTVRDELEVIDTHL, YA 7 AET =YV af2LFE naLby b
=254 =T b, Ulysses P UKD Joyce® [MEIX. Stephen® [XKIOMIE | 12 S
NTWwasbZLilhs,

LT AT, 9 IEEIEStephen® NI # 5 2. (31T StephenDHE P HEES LT W27,
Eglinton?® [#1% (Dedalus& ) £z ) FLAH LT b h) EAHIICERT S (9:949-
50) &. Stephen®WNIHTIZRD & 9 HSEIFESN D,

Fabulous artificer. The hawklike man. You flew. Whereto? Newhaven-Dieppe, steerage
passenger. Paris and back. Lapwing. Icarus. Pater, ait. Seabedabbled, fallen, weltering.

Lapwing you are. Lapwing be. (9:952-4)
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G GEROB T B0 X5 2W. BHIRRAZ, Ei~e Za—nd ¥y - 74 Ly THO=SME, <
VAfio TR 720 7 V6 A ANV A, KX, ERIZNE, HHICEHR—ALKEZEBRAPZ L. D729 H4ad
S LTz BENZZZ )2, 75V TWAEA),

Z U A Portrait of the Artist as a Young Man KB DStephen% i Hak L72—HiTH 5. JF
W2y [BENIRAL, ETN Za—"A TV - Ty v THOZEMRE. 78 NMToTR- 7]
LW M A Portrait of the Artist as a Young Man DtETH 7)) v % 5 & Pesd72Stephen
®D, Ulysses \ZH A F TOZRRAMMOITEI 248 L T b, StephenlZMFIZHLM L., £ AV A%
NFTWCRBLAESZ [BEXRSFVE, ¥75)T0w5EA9] LHBLTWADKE, 20

(%4 ) (Lapwing) | &9 SE A Hamlet i % BT 2. AMIT2 X )12, Zokd
XS IN5 (9:976,9:980) 0

VL EIdEE Joyce DFERERT D B o720 4 9 WFHIIZMBIC HIEEOEREBATE Y AE T, 7
& 2 ¥ Dana & E OEglintonid. [HAT7A VT Y FOEEFENBIX, T2 hrsdr vy
ANz AT AETONL Ly MILET 5 &9 BB AWEZAE L 2T uE e s 4w -0 ] (9:
43-5) & E\v, —H., Stephen®ItiE L TW 5 X 9 7245 1081 47 H TlX Dana ~® JEFsd8 # % Wr
0. [#BlEDana OFREOHR T, SEERLIHE—DABIZL]Y (9:1081) L F-oTwbd, Ih
i3 Joyce DIEFLMFEIZE DO WTEB Y 2, 45 9 56213 A Portrait of the Artist as a Young Man
T PE LI O X Joyce (=Stephen) 2 EINTWDL I LN B0,

% 9 WiEiOStephenld A, E. 2@ o7, AOHBAN DL WEERE T, @H 253115 Mulligan
WHBBE SN 50, REUCHBZEMT 50 150 Hamlet #13d £ W HFIZ SN v, [XHL
W9 b (fatherhood) | IZDOWVTRD X HIFE-TWAB I LIZTEH L7owv, A% [RERMICTF%
FEL & V) BIRTXHICR A 2 2 iF, ABIZIZTE 2w (Fatherhood, in the sense of conscious
begetting, is unknown to man.) | (9:837-8) & 59 DA, T [XHT%EL (beget) | &
VEZINEETH D, “beget” . 2F D, [KBAFEDITE] L) F X HIFHAFRIZIZ
VA FEEOHE (54 OFEEH) ISEZOBFELZMNNTF) A PORNIFHESTTE
D ZN—ARHELZLPEELFETHD Y,

T/ (N2 Ly FOLH] 122V T, Stephenid [MEIZWETH Y, 53 TH L. TR
BHOWORETHLEZHDE, XEMETHLETOHIZLPEZ 2%\ (Heis a ghost, a
shadow now, the wind by Elsinore’s rocks or what you will, the sea’s voice, a voice heard only in
the heart of him who is the substance of his shadow, the son consubstantial with the father. ) J(9:
478-81) LR TWh, REBFHHELZLEE>TwAHZ EIZEH L2,

Z O I BloomiZ B L 2 WA, fiif (Mr. Lyster) 2508 L TWAH, F7BLIZED
% (A patient silhouette waited, listening. 9:597) #Si.2 T3 V. Mulligans4 ¥l TBloom® % Hi
EHEDPOTVD (9:606-7) 0 72, HEEOHRHED & Z AT, Bloomid i T17 £ Stephen & 3 113 -
TWwb, KEEHEOAD T, Bloomidi { ¥ % L CStephenZ 8 Wl LT D722%2 | Stephen
1¥Bloom|Z&K D% %\ A Portrait of the Artist as a Young Man %5 5 ¥ CIIFEAE D[ UHiHT 2> &
EBAREOE R 2 B0 L TWwa D72,
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A man passed out between them, bowing, greeting.
— Good day again, Buck Mulligan said.

The portico.

Here I watched the birds for augury. Aengus of the birds. They go, they come. Last night I
flew. Easily flew. Men wondered. Street of harlots after. A creamfruit melon he held to me. In.
You will see. (9:1203-08) ¥

Bloom®##121Z, fAH D12, Mulligan?E& 2 TWwWab1,

(Z) & 7 ¥&5E——Dubliners BEx{{ D [E]A8

% 7 ek Cl&. Daily Telegraph #»D 7+ 7 + ZA1ZHithE (Myles Crawford). 1] J. + €1
4 (J.].O'Molloy). ¥ F2—#I% (Prof. MacHugh). ZMUZL A/ > (Lenehan) 2%\ % &2
BT THA =V —RE» LB E N TIHHE O H % 55 TStephen? BN b, ZOHEFHETDH.
Stephen & BloomiZ ATLEWIZR ), AR EHEZHbEL I Lid%e v, LA L, BloomAyt 7 4 X
WCABHINS, %y Fa—BIRBBN T AB LT V—20LK% BT, [MEISHVTWS (The ghost
walks,) (7:237) EDORRLWVTWVEOMEH E N5, BloomlIME 2 D7 (Bloom=ghost) o

85 7 Wi OStephen (& [#8E ] 12054 [FEF] L LTEYT5.9 (Youth led by Experience
visits Notoriety) | (7:508-9, FH#I5e%) HKihh. 2EIEHEZR SO TBY ., #IKZOH S A%
FINTWB,

— Good day, sir, Stepehen answered blushing. The letter is not mine. Mr Garrett Deasy asked
me to.... (7:530-1)
Stephen, his blood wooed by grace of language and gesture, blushed. (7:776)

He gave a sudden loud young laugh as a close. (7:1028) (Underlines added.)

HIFEEE R UL, 2 2 THMmEREMyles Crawford”s, Stephenll, fIHWTALZWA, B
HHRNDLEHE LTS (7:615-6)0 7245, Stephenid, ¥ 7Y DT v —F 1 ALFTIEH
Lo TWABILIERLH - H D#iEDY. Crawford, MacHugh#d%. J.J. O'MolloyiZ & - TR 4 |2
FEONADIZEE SN, HYOHE I ERASIEZHEL TS,

Dublin. I have much, much to learn. (7:915)
GR) #70 v, BT FEZ, ZRL TR SR,

BIHEDAT A =T 3, HIFRE XY A S RAZ S 72072, MADRMIZ “Dublin”
CHIEEZ LTWAORER Eb, 2O, StephenidZi Iz B Wil2ZI L, Ay Vil&dEiis -
72 NORBEOFET, HEHEGIZ) LT 5,

ZZTbF7/. “Dubliners” (7:922) LMOPRTHIEE LT, 2552 7T A OEED X
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[7FAB) 7Y AL] L85 T £ & L < Dubliners DMHR-TH 5. Z OG- 1ZH71H
AHEEADOXEKTEIPNTVDLDOT, [#HFEWENL WS 7Y ~ (Dear Dirty Dublin) (7:921) &
VI R LSO WT W5, §ED 2235 Stephentd [EdH, 2072, Bw)-T, @k, AFh
& (On now. Dare it. Let there be life.) (7:930) £&Z 2 TWw%, HIIFTHEICHEKRE AL, Al
EXIS R WR AV

725, T OHEEE VT % D IdProf. MacHugh7213 T& %, Stephenid, Deasy?*ﬁ#%ﬁn‘
Wo72i32 ) o4 k) 2EAIC, ~FAZFBHRICHE) (7:884-6). HOEEHTIC —
[l % FEHEEICHE D O, BIFRETE R L8y — 2 Th b,

(M) FE14EEOBE L LEDTRN
Z DX 9T 7 ffEE D StephenlZid Dubliners & 4D Joyce (=Stephen) HFI SN, 9
FFFEICIX A Portrait of the Artist as a Young Man #% ®Stephen (= Joyce) OATEIARME I N5,
144755 O Stephenld &9 725 9 H
55 4 1HEE OStephenid, #E#EDOMrs Purefoy & —MICEE 2R S, A TRLED LI
DT T VEEBZ, AIEERIY) THEZEWTH S,

Mark me now. In woman’s womb word is made flesh but in the spirit of the maker all flesh
that passes becomes the word that shall not pass away. This is the post creation. (14:292-4)
G E<HE RSV, KOFETERIIWE Bolz, 7225 AEEOHLOHTETOHZY  SHIZH
RHBZEDHRVERELLDLTHS )0 TUHBLRIAETH D,

(B3] PXoTET W] L2200 [HE] THY, [F] 2HAZ L0k [KED
S| LTH00, EMROHT L StephenidE9 . LA L. Dixond Sk, BRI %
MofeOht ZOMAE b (14:334-7) 19, W U< Lynch?2 51 [HThLiEVER (ode)
DEDDLD, bobEREDLDOPBDOFHEE P & IFEIUE (something more, and greatly more,
than a capful of light odes can call your genius father.) ] (14:1117-9) WwWwd 24, & Hix TH
%o ZHUE. Bloom»SO & D EEDBNHIZSIT A8 5T, IS T % X 9 IZStephends&: 4

RAOBWHZEI ML, BELCTROFE, MOG2F. EFEE2LKETI2HAORL. Ehk
CTEELZIFVOKR L0772 X (Who supposes it? I, Bous Stephanoumenos, bullockbefriending
bard, am lord and giver of their life. ) ] (14:1115-6) & H# L7202k LT, % KLynch?»s7z L
BODTH b, LynchbiStephen?b“ﬁEf:ﬂﬁf%k LC#ED AN EAR LTV RV L%
B> TWwh, [1C% (phantom, ghost) | 12y 2R X AL D AFF A D HE 72 & Stephenh™#E 2 T
WwbZk, ZLCLynchd. [FiE (genius) =) MEfm=T1 £EZTVWB T LITHEELL
W,

T 2 TUlysses ZEROPTOHEIMFFHEOMBE I 2 E 2 TAE I o T OFETITAIM, B,
WL THELHEA] 222D 5 W 5 EFWFH AR, A EEFNH#RD 50T, B
MEND, s LTOMEEAL L, WlOFEIC [ViRATFEDZI T ETLEHIC] &
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WIAHT DD Y, BEEDL ST 3 HAED ) OEEFEIZE L & Mrs Purefoy® ) O EEDH 2 2, W
THEFHEOH SN Db END, LWIMKTH L, HT 512, ZoffaHT [THoMmEl
AR ] FFHEEZTWWES ), WEZEETH )., BEAEOERIIALT 525 BBLAh
ZHERETHLDTH S, (Stephen?DXFFH TH A Mulliganid, & 2 TiE 54 - b E<
Fertiliser and Incubator> | (14:660) % % 3-> TEYT5,)® —FHOHFTIE, Bloom & Stephen
A, ZREICHEMNZEN, StephenHI A SEEAZH L 2N, MORY) ORBMTH 5 RFEN
KD BESLEAL, &L LTIOMFENLE=NKk=8FELH 55O THLDITHS»
72

FDT A<y 7 ANHT2% DN Mrs Purefoy DB TH L, HERH TSNS E (14!
1310-1D¥, Z®D#%IZ, Bloom& Stephen® S DA & /8 M & M OB M AH Y (1411356
-78) Bloom®aEED H CAMERML D Stephen DAY, 4 H ORI\ % StephenDEWEHICE R

(14:1371-8) o £ L CXORKMHIMDZD T 72T, L5 THED B ZHL) 2D & 9 IZStephen
W N=Z ] OFEHIT L, —FINANND L FANIHES 2B TLo & ) LT
BY, HEIXMRORTH 5,

The air without is impregnated with raindew moisture, life essence celestial, glistening, on
Dublin stone there under starshiny coelum. (14:1407-8)
) HOEZEIWHEITHATREALZLITHY, ROMIREDD L, RELGOLY LY ADBYTY ~
DA D FITHE TV,

[T vt A (life essence) | & [ZME L7z (impregnated) ] £\ SHEIZZHEDOETHVR
S, Lol )& LAKDERICZHORRAN S Tnde Hizhd F1) A FARER L7k % 1
b bR, HEOH, HERITONDOTHL, CodbL [BH L] HEORELRLLE
Mrs Purefoy 2% 2 541, 204ERICI2 A0 7% [HHIIZ] EEe7 [ 2V TV A b ] PurefoyX
F TS HFO#R 5N 5D, StephenZ SLHIT, EFHAETHIIWNE L HEG~EY BT, Bko
StephenlZ IV OEHEEZEZ, b HBEAZ ORI ELFIROLI 72, XRIEZZIHSHER
ik, ¥V VEFEOAYRLBMRIIGEE o> T, HHEZZHLIHMEREICH L L2 EKT, LirL,
WO L7500 d 5 2 LIZHEV RV, D ), 14dfiFoekoimiig, &Kol #E—#
i Lo DRI i — AR — I~ ) 9, LW B Th S,

(H) =i (=3Stephen) DL

D ExBFE 2. F7:Ulysses &R HIFIC AN, SOT 14 EICBIT 5 [HELHEE] ORI
EEZTHIZV, ZOFFHIEEY — (Molly) &K1 7>~ (Boylan) OFEFHAT TIZBERFFE L
%Y. ROLVELE TH 2 HISMEHICEAT HEAMOERELREICDH 5, ZOLARTRELS 13
A DHALIZT E > Mrs Purefoy D 5/t 7-Mortimer Edward B O#EA 2 ) b o LizE 2z bhik
WO, F 72, L THDHMr Purefoy?s, BEBLLLLIC, HOHZONTW2DOHKIIHH 5.0



PR DY e — Vil

Meanwhile the skill and patience of the physician had brought about a happy accouchment .
It had been a weary weary while both for patient and doctor. All that surgical skill could do was

done and the brave woman had manfully helped. She had. She had fought the good fight and

now she was very very happy. (Underline added, 14:1310-4)

[L B RENBHYLEDITRTHEN, BHELEIHL L FEZoTh b7, £9 72,
PIFHF LI, SEARBIIRYIZERTH 72 & RADBFHICHE W, B 5 LL
(manfully) ] 1 L7722 &5 T4 7 Y ADORT, RERITEDHLNTWS, 51T, Purefoy
K2 o255 BBEDOI W I—<2 - A—=F A VO TH 5,

....God’s air, the Allfather’s air, scintillant circumambient cessile air. Breathe it deep into thee.
By heaven, Theodore Purefoy, thou hast done a doughty deed and no botch! Thou art, I vow, the
remarkablest progenitor barring none in this chaffering allincluding most farraginous chronicle.
Astounding! In her lay a Godframed Godgiven preformed possibility which thou hast fructified
with thy modicum of man's work. (14:1408-14)32V

) Mo TRTOEDXDZELTE, E50H L WY M, BHERZERTE, W—HIZW N iAD, TH
L7zy 24 K7 - ¥a7 744 &, EHENCR ) L PMmAaEHE TR 2w 1k ZiE, 2oBLle
RYTHATHD YO, T IIHFEHEDOOEMGEH, BT LIRS B L728IRE 72, BAREZ L7
W oFIZ, WY o LI E o TEZHITE, MICL o TEMELSN, G250, b o TERE N
TR 72 o TnD e KT ERALDRHIE, v+ KT Lo

“Thou art all their daddies, Theodore.” (14:1415-6) & & % X 912, FHIMrs Purefoy® i %
PoTWVBELEIT, STTHIONTWDEDIE, FIX “ begetter” & L THOMr PurefoyDZ & 7
KPR DTH 5,

Z ZTH 9 G DOStephen® i # BV L TA L 9o Stephenid 55 9 i T, LI LEE

(A father, Stephen said.... is a necessary evil.) (9:828) 7Z: S, [ A, H#EWIC T2
LV EROZBITII NG EFoTwiz (9:837-8)%2 BT HME—DTTEIE Tt (=
HT) #8252 L TH b, Stephenld & 512 [RBZEEHEHPHSDE T TH 5] (the Father
was Himself His Own Son, 9:862-3) &9 H X1 7 2 (Sabellius) DML Tz,

Z O, Stephen® X P& BT, (StephendfXFHRH TH %) Mulligann®s, KD X 9 2B
LTWa,

— Himself his own father, Sonmulligan told himself. Wait. I am big with child. I have an unborn
child in my brain. Pallas Athena! A play! The play’s the thing! Let me parturiate!
He clasped his paunchbrow with both birthaiding hands. (9:875-8)
) BEEPHEGTOXBIE ST BFRUF VMY ERE o7, HFTE BRITHEZY IS 5722, Hoh
WKEREFNTORWTANDL, ST - 77 F | B2 AFhTL 203872 | Bhs ST,
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MAIBIEERED & 9 T E TREMEDO ToRAZDONATL

NG A TTFRETAOHFH P LAETNIZ, MEOLMTH Ho MulliganldBIERIO & 9 % T
DET, HAOREWZGEOPA, BUETFEELLIEARI MR, ST TEELTHES,
“I have an unborn child in my brain.” & §- TWwWAA, FIUEH (=1EFK) & > TTHHIME
mo(=ED) THBH, 2F), [BREREEGIEICE TR (=EFK) 12h5b] LEo5Tw
LZDERLTH %,

%5 9 56 TStephen & MulliganiZ £ o TR EN 2 O 21k, MUK, 14IFEFICH] S AN TV
5o I4TFEEOLynch®EH%2 b9 —ERTA L 9. Lynchid, BEOTRICHERZX AL I LN
TE 5 L5 B Stephen® 72 Lk, [HTF—HOBOSHE )P LIEELELD, bok¥o
LELARDODVBEORGSELHEFEIUT DT L&D > Tz, (Rik, 14:1117-9)
LynchiZ 5k 2 8, ez Tt # 2, StepheniZ [#F 5127251 EEWTIZA D DD
K (=B k] LWIEMEIL720THb, COXHITEZTALE, HEIFGECHEDE
WCHEAE L SNzoid, RN EI2IEMrs Purefoy® 77205, B2 ) 00 &EELH L., Th
I¥StephenMEM Z HEAK L LT, BN TXBIC 0720 2L HRDTH BHP,

(%) TEDOEH (TFE=Bloom)

Stephen?XTHh 5 &§5 L, HAT1Z. Stephen® Hamlet B Ht 21X, Bloom T 7% I uiE 7
5%\, 8% b Hamlet 13 [WIEWEE (a ghoststory) | Ty NAL Y PORXOTEEIZY =4 2
AETHBTHLNO7, I Ulysses ICHTidd 5 &, Ulysses b [HITWREE (a ghoststory) J
T, TOTZEICIE Joyce B ENTWE, L) 2L ThHb, Ulysses DEE % FlG L 7o
(19144£ 6 H). Joyceld 3 TIZ32K. ~ADTFHOLBT, ¥ 7Y VIRBZ L%, “exile”
& BEAER YD T Wz, Ulysses DPEERALS L Hi e L CEp N2l [EE7-b (Exiles) ]
(P151914-5) A5, ZTOEHOBE DL L KWL T 5o Exiles 1347 ¥ & k&Il 721912
AEEHD Joyce DFEAE 2 FOE L 724572, “exile” &9 T, U]ysses?ﬁﬁl?ﬁuﬁ BT HLY
¥ ABloomd., #71) YIZBIF S “exile” THY., AKEDLZEHETHY ., \biX “ghost” TH %,
JoyceldF LW EM/NHOZAHOEARE LT, HELRFONE HITENER AW, 38K
Bloom#Z 8l L7272, [U%E] £132F Y, Stephen (=Joyce) A%EIE L7220 A\WHEDOTH
5o

BloomDAFAEIZE 3 FaE DB S D IF R PEINTWD, HlOUEl DY TStephenid B
WZHEPDR LD EE L & 5 TWwWh, (Behind. Perhaps there is someone.) (3:502) Z DKL F
72 #2205 ] SR E K L7220 T FREFAEEL TRV, GESZOWMIZH 2D
ZART A MO TH D, LHr L, TOEMKE, & 41FEEOHET,. Leoplod BloomIK% L%‘O)
AIZEYTH5DTH H2,

Joyced B EET IV, EEHGONHEZHHIZHMLzEBbIs 2o A\, Bk, 2
HIZT A —T = VERBAEAQ, K EE L TWw<, Stephen?H 5% &, Bloomld [HIZH X %
Wl oF ) [FFEL TR W] FIETH Do 4 7HiEECTidBloomld 72 [CR] € [#] 12T &
FLEIMHTLEL [Tl TL2RWA 20 [EF (=Bloom) | IZXBEIZLHHTH S
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Stephen!Z#E Ly DWW 4 TR LHATICHE L, SEARXDTICESL, TOXHITEZ
Ll [N=27g~ 1 | oFid, XLStephen? B T-BloomD#EA Z B, —FH, TNFEFTEEIC
T E %o 72 BFBloomAI DO WIS L, Ko [ AW (R F Wb 2 BRI R %2
ARLTwb,

() Ulysses Dig&

Stephen?® [ =AlEF | TH Y., Bloomz [HTF=T%| %25 L. Ulysses DakDFEDO )
REBICHIIE NGB, Hl2I1E. EARADRTAVLHE, TAHOEAAYE AIFHTEET S
P, 45149FE512F 5 £ T Stephen s Bloom D IR OV T WA WHIT, ZL T, BEICES
% TBloom7® 5 Stephen DAL AWEFIZH > TH, FOHDr — AN WHH - -
#1535 55 C Bloom I3 StephenZ 18> CTH O (K b - A MY —1) 1Z& b\ﬂ_\t’i?\ Z DO,
BloomlZ XD & ) IZD2 KRNV TW5,

What am I following him for? Still, he’s the best of that lot. If I hadn’t heard about Mrs Beaufoy
Purefoy I wouldn’t have gone and wouldn’t have met. Kismet. He'll lose that cash....(15:639-42)

G Vo 72T D7D DOBEE B> TVREDEL ), K=T 44, W, KaT7 7+ L RADT L
FEP BT, BESMPT T hd o272 000, MR LI b o7/ir ). Emilk. KiEd
DERRLTEL)

Bloom{3Jikit T StepheniZ i o722 & % [#EAx72 (kismet) | £ FoTWAH, 2D “kismet”
EE)BEIIA AT 2T [Eay, Kiv] 239, FnX1213Bloom234: % % 3 % Stephen
ERBO L IR LTV AN, FEBIE, BloomA HZTH DIFAbHH 59, StephenlZ O &
DB, BUVRDTWEDTH S, 4 1 G TMulligan?® [BB. XF vy FortT L | KEHE
LRDBY 7z X (0, shade of Kinch the elder! Japhet in search of a father!) ] (1:561) &
Stephenll B XXV ) D TH S, Ulysses l[FZEMFK Stephen? F.00 2R % &, Stephen®
[CEDETBloom| %5, [ (=Stephen)| ##ELEKDBIRIZLEDE R 5,

Stephen® ;& (consubstantial) T % Bloomi&, Stephen? %15 72wy H 12, [\ UFER O
B LTWZ L2k b, LR, /N3 Ulysses 1390 A\ % Stephen?® 5Bloom~ B L, kD
2% m (GE153ES) Tld, S 5IZBloomDNHE O SR G =L DR) ~& Ao TIT <,

[Burke’s | ] &9 Stephen®M}ON T, HifFE? S 19 E TOXE (=) 7V LRHR) 25—

CHINEZDE, BREDBEZ 5,

[I] 4 =X LERD “artist”
(—) S=HHIB
INFETIE [ZEMR (artist) | StephenlZEN %2 H T, [KF | OFEME [EWMER] oHEE L

T REZE V), IR TR EN/-Stephen H F DFINE - T, Fl4IFFE 2 A THhRIZ0 £
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D#EF, Leopold Bloom!ZStephen®D Al L 728 AW (55F) TH D2 LRSI R - 7225,
[ U= DOIEaER L BT NSRS T 2 D1, WS EDBERNO LR ETH 5,
&2 AT, JoyceNBEM %M T L RICIZEE < o BREVNE S E ANz, C4EHIEK 1S
) IS/ Sin% {id#HE/NE (Buildungs Roman). » 5 Wi [HOEB/NG] EERT
W5P, EARMIEZEOHFHNFET, AHIIHFEPS ST EBERT, HEa0-HELT
HHEAECEF TRV TV 19 CIZ T 9 Lz THE/N] THCEBUNL] 2982 {Erhi:
. ZOEANRDOKREGHFME, TER. ER L L wbWw2 [ZEMiR] & LTSN %2155
DT, B [ZRRANG] EFITLdbd b,

KT, EMFE/NILA Portrait of the Artist as a Young Man Dffm & &5 9 X & Ulysses #5144
5T, StephenidBloom& \» ) 1 & % B & 1 L T “artist” 1272 o 72 b 1F 7225, 7% ¥ Stephenld
“artist” LW ) FEEE DD 72DIEAH ) e “artist” IZBUETIE, BIHK. FZEWAR, 79—,
BB ERET 72H% b CREFE. BEwR, B ¥ BAL CREEOHAMICEN A

HMRL 7229, Stephenld S “artist” D720 5, BAKRICIEFEAN. IR, 1R % &
WZHEWWTWITEN 0,

(=) =M% (artist)

JoyceZ®HO A5 “artist” Z HIF L T2 Z &1, THTD “artist” 2 4H N, 2K OKICA
Portrait of the Artist £\ ) FHVEFiRZH W22 &5 bR END . Z D/NGD Dana ~DFH
SN B &, I B % Stephen Hero £\ ) BT, NJUICEHEET I L 2D, &
NS IZ A Portrait of the Artist as a Young Man &£\~ Efi/NilZ 7 5 D 12H, ERBIZIZX
Stephen Hero %= Y4303 L& & FiF 72 & 2 AT, The Irish Homestead \Z3#3 5 7280 D5 (

“The Sisters”, “An Encounter”, “After the Race”) % &, TN &M Dubliners (2% &
HRL BT B, 34FEBICThe Dead” ##E LIF 5 &, B, Stephen Hero HAEIZREY . ki
FN % BT L TA Portrait of the Artist as a Young Man 3% Fi¥7z. LA L., REITi
1 o 72 Stephen Hero d Z L% Sl L7z A Portrait of the Artist as a Young Man &, FEED#:Z
ZHh, Joycens THHHEEZMEHNIL72] LEH)BRTRELL D [HIZ] THDH I LICHEN
W LAdZFNE lartisté LTOHE] %D THh Do Stephenld 1R, H 5 WIT/NHK L
SHTIT. “artist” ZHFES72D7EH ) e DWTICE 2L, A Portrait of the Artist as a Young
Man &£\ ) BEADPEROEZLD L ) THDHDIE WD, FHZ HStephen (=Joyce) I2& 5T
“artist” EIMAZS7-DIES S,

Stephen Hero & A Portrait of the Artist as a Young Man 2%, &5 5123 Stephen 285K ARE
& “beauty” IZOWCikmi %3 AN D5, 72& 21X, Stephen Hero DHIHDERSTiZ. Stephen
AR ZHEZ LT b Father Butt& % % &b L. Father Butt?® “art” I12d 2 fifidH 5 L 5o T
W5,

— There is an art, Mr Daedalus, in lighting a fire.

—So I see, sir. A very useful art.
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—That’s it : a useful art. We have the useful arts and we have the liberal arts. (Stephen
Hero, p.28)

ZDOME D% TStephenld [BEELIEHIIRMWICE > TERDOT—T 4 A MEIZRZ v o7
(the monk now seemed to him no more than half the artist) (p.32) & # z. “useful art” 12\
FLUMX 2B T 50D DidF o7 vy, Stephen?™d &9 “art” 1% [MEF) 2 F (useful art) |
TH. W HFE (iberal arts) | TH &<, o LELEIEN LR DOTH DD, hid [HEDS
LWFt Ly T4 AATEMEHAZOTIERL, 5@ DOERENLICHIEL X
9 & % J3 L 72 (Stephen did not attach himself to art in any spirit of youthful dillettantism but
strove to pierce to the significant heart of everything.) ] (Stephen Hero,p.33) O TH > CT. £
D7zOIIFEALEEZ DbV, IMEZRo 72D d “artist” 127 5 720 DNEIE o 720
ADBEGHIED T W EARIZ T 2 L “artist” D%, StephenlZI XD L H IZEVWELTW5S,

There [=my highlands] was his ground and he flung them disdain from flashing antlers.
(Stephen Hero, p.35)
GR) 22 [EH] PIEORETH o720 T X 5D AP SBEOMMBE T O 72,

B 0BEE, Stephen Hero & [RIREIINC E AL 72 )8l 5F “The Holy Office” 12 RENT
Wb,

I stand, the self-doomed, unafraid, Fixro, BoEMEYIHE, Bhd
Unfellowed, friendless and alone, MR ZES Y, Kb RL72720ED
Indifferent as the herring-bone, MIHELZZEAN) v - RK—vDT Ll
Firm as the mountain-ridges where EZ Lo KEO T EL

I flash my antlers on the air. EARAZEHICESONET

(Stephen Hero, p.35)

A Portrait of the Artist as a Young Man T &3 252, TO LI ICHATOEW, %5 LTk
VYA PEDIHIFIEN TS, BED O EMam Db N5 Stephen Hero E13ER ), A
Portrait of the Artist as a Young Man 13Stephen D $AERAL S8 F V. A BT H T “sensitive”
RBREMOMBT. WRORBKIISEZ2 20> THEREzZ T kB2 LEOKIC, ALOXR
Bl LTEMRONEZ BN BHDSTHIHEDPNT VD, ZDITARY T AL D
4ETIE, REPSLEBRIIKS 22O, Tz BIF7% T, Stephenld [HEOEDMH
% 1%?% WRRHMADOMEE H 5 T4 5 (He was destined to.... learn the wisdom of others
himself wandering among the snares of the world) (p.175)] REZ T LD TH b, ZDHD
StepheniZ & 5 T “artist” DL, FSIFA T RADREZ DT TENFECLEDBDA ANVZADA
A—=TThb,
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His heart trembled ; his breath came faster and a wild spirit passed over his limbs as
though he were soaring sunward. His heart trembled in an ecstasy of fear and his soul was in
flight. His soul was soaring in an air beyond the world and the body he knew was purified in
a breath and delivered of incertitude and made radiant and commingled with the element of
the spirit. An ecstasy of flight made radiant his eyes and wild his breath and tremulous and
wild and radiant his windswept limbs....

His throat ached with a desire to cry aloud, the cry of a hawk or eagle on high, to cry
piercingly of his deliverance to the winds. This was the call of life to his soul not the dull gross
voice of the world of duties and despair, not the inhuman voice that had called him to the pale
service of the altar. An instant of wild flight had delivered him and the cry of triumph which
his lips withheld cleft his brain. (A Portrait of the Artist as a Young Man, p.183-4)
FOWDLTE R 720 R Y Heh RG2S TRAL LD £ 3200 &5 1T
BERIZA G E o7z DIFEMOBNIEE, SUIMRM L 720 P ZOMOm I I~FWEALE, A
BRHAIS WK B ICFO S, R bEERz GERE. BEOTLRKREE TG 572, KT

L T 72 WHOR THEASIE A2 0 720 RVZEZ TREEPEOMOFE T, —H, B2 o TR S
N7z LM 725720 ZHUIEDIIIH T BEDIFOF TH o720 Fls L MHEE O MR OHIHE 2 KFE Tld %
<V HFAVETEEICRES L EIFONT AR 2T 2 olze —BROR AL S BRATIN 28K
L7z MOBITBE DR - M OHWEP T, HREDA SV,

TANT Y FEWIMERPBR, WHRE W) EREZREHETT, HRHICRAL2vwE v ) #
. [AKEIZStephen Z FHERHL, AMERMUE W) [2 (grave) | 225 L TAA=HHZ AR
NEREEDLON, (A ANVAORI] OFA A =TT, TREWRICT 50 “artist” 5
£ Y UADHEEDThHD. =2 TOStephenld 3 5 U< [EOIUIFOMT 5 EDIEVTH (This
was the call of life to his soul...) ] IZ&Z X9 & LTWwWh, BT 5T, “artist” D AN L. B
LD ZREL, MHDITHMESINTHINIS, ZLTEBIEZL L) ZELELHING,

A Portrait of the Artist as a Young Man TIIIE D 5 F T, Stephen& FE L DT, K%
DU MU E % “artist” fwdr. TRMAR D EN 5, Stephen Hero TIXIMITENILT W2
HarThbo

—You are an artist, are you not, Mr Dedalus? said the dean, glancing up and blinking his
pale eyes. The object of the artist is the creation of the beautiful. What the beautiful is is
another question. (A Portrait of the Artist as a Young Man, pp. 200-1.)

@O BRIZFEMRTLE ) TA—FTAS A, FEEHZ DI, HFVHEZRERIERVLF 57
ZWMROHINEEORIETT . FELIIMArL V) DD ROEETT D%,

FEEDRICStephenld F YA+ TEFFAOFTHETEZ TV 5,



PR DY e — Vil

Pulcra sunt quoe visa plcent. (= We call that beautiful which pleases the sight.)
(A Portrait of the Artist as a Young Man, p.201)
GO BEZEZE2L0ZKAEKLIERDOTT,

HHOHEFETH > THROMWIZE X 5Dl StephenDIER L TH 5,

[Z£] ZAIET 5 “artist” DT & %, Stephenld [H 4 DOFREER L W) 280 %, KED & FroHi
P LWRIZZE 2 B Al7EDOE]ES (a priest of eternal imagination, transmuting the daily bread of
experience into the radiant body of everliving life) (p.240) | £ F->TWw5b, I THIL “artist”
ZRIEFIIIR R CTWDAY, SFEHEZ ALY BT L E 2 AX 7R ORI O F) 5 LS (alchemist)
&b MG L MNEITHDH. Lol [EDBEER] L) fiagricHa#IFLH &L\ Stephen
DREFEOEF S % FZFEIZAND L, Stephenll & o T “artist” & LTHEEZLEWVWH 2 Lix [
DREH| L LTHEELOLFAFLZLEFToTH IS,

(Z) BkEd 3 “artist”
L 2 AT, WAE & N7z A Portrait of the Artist as a Young Man \Z %5 & D ALK F 5 <
(Bildungs Roman). 2%V [#FE/N ] Oz L o>TBY., ZDEMAStephen Hero & 138 7% -
TW5Y, HI/NHOME B R 5, Stephen? H S5 DOEET W (vocation) | # BN S
EV ) EBIIE, KPR OGS AEE I TSI 12745, Stephen?DEFNE o 72583
535 E, “gentleman” . HAHVIE [XEWR (citizen) ] 245 DHMEBTH 2 DIZ, T
W55 T “artist” 1225 EWHEEHIZ, HRWTHY ., SN THL, [TF—FA ] 1. b
B WVIEBAEE E Vo TH K
L7 L7%%55 A Portrait of the Artist as a Young Man %, Stephen?’s [EDREH (artist) ]
ELTHZZIEZDLL, F7) U2 HAIELIETAHTHRDLS TS, Stephenid fitir o
FEOFRE I BPEEED 22T TEMMICHENRLENZ B L TO RV, AHOFEH -
:bwﬁ%&wmf%éo::i?&%%%@iﬁﬁﬁ%m%ﬁz IFELZVELFR
(FEBZ, JoycelZ2lI €T 7 Y2 TNV FE L7, I boTO BHEICLLZ e
Za N KRZEOREFIE R BN ZOTH L, LHL, 28T, B¥EOMWRET 5121, SHED
BENORY I b, BHEL LTAGEEERELRDS, BHICELZBRLEI) L)
JoyceDFTHNIIF- 4 ICW &8 SD % 2 heh o)
Ulysses 13 T Hl5F > T b,

(M) Joyce (=Stephen) #HlV &H BN —HREEH
“artist” DEIRT 5 L 2 AHEIEL S BFT H1213, AR BELHBRERZ L2 508D 5
72596 Joyceldlbi RICATh, ZELEEL L TKOLDLYHZARZ 2 I—1 v 8T
19 OB LR, SFELELIEMOFTHETINE TOLEMEITBHS ) EVIBENDH - 720
T THHEELZOPRMTFHE (symbolism, > RY) X)) EIHENEERTH S,
S EREE, LR Bk, £ EZAMHALTAONTZE/RL X9 & v ) ZnEE)T19
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A2 5 20HACHIBED T — 1 v 7B T o720 HARFRR Y 7Y ALIIILL TB I 5 7207205,
W% EH T 2 RBMERO BT, ZMIHMIER, ZFotFUlmh o TUREZIATFS 2 L
NTE

LHMERILFOTTIIEE > 7255 KW - CTEB R EIR VISR & B E 27,
SFHIEROZNREEL L TGEEDIFONLDIE, K— FV—»(BM6W XTIV A (1842-98) |
REIND 7TV AGMIROFANZB, T.S. T+ v b (1888-1965). FHIZTFV—A + (1871
-1922), YaAf AR, A—=F VY r 7 (1862-1949) HEEFN D, TETIEIFE 2 v ¥ — (1862-
1918), MW TIEAFYVADT 7 7 TR, A—A M) T7O27 ) A+ (1862-1918), ¥ — L

(1890-1918), / V7 = —D A Y7 (1863-1944), & HIZ4HTIX, T vk (1853-1890), T—
77 (1848-1903) FTEH K DMRICRHERNIRDOOLNL LEZ LN TWEY, 2D% {X]oyce
ERIRRZEAS, 7T Y ARBIRDFEN T2 B IZZ N2 S L T 7z,

SFERELE DT, —HTENLEL D OOH#ELT L TR KOZEME LEROWMIIZ S IE
HLTBE72\wo 20D E S = X 4, FiZJoyceD s V) iU AR O 240 LRI
BERZIEEZONENBIZ

[0 & IARERCAERZ b 072 ([ZEEm]) L8 ook, il RKBBEEM OREIER
FAH—+ T4 )VFK (Oscar Wilde, 1854-1900) 72720 ¥ 7V Y HEFNT, v 7 A7+ —FT
FO, EEOHLROEBRTH o TANFRT v ra - T4y valiaoiz o [F) 7
v - VA DE% (The Picture of Dorian Gray )] (1891) (XJoyced® 9 OB E AN T WS,
Z @ The Picture of Dorian Gray % Joyceld19064F 8 HIZA #Y) TEE Tt AT 5%, Dubliners
& ® <o Ty MO Grant Richards& FAKTR VD 2 L TW/2ZATH S,

“artist” &\ SR AIIFEOFEMIEN I AZIE L7z & 912, “art” 3K, F¥n [H
E| THotzo THAM] L3P [FFSEM (fine art) | & W) S, “art” 22558 L Tlib
NDHEI T olzDiZ, 19 TROEDI ETHb, OEDIZ L B & “fine art” DHHIZ
18214E T, 7 T ¥ AFE®D “beaux-arts” 7 b OFFTGEZ o 720 BHEHM oM X 0 o Hfli & 2546
ZXRT B EVUEE Lo/l Bbs, BMAHDOADPW - ) LR Z 217 THEEE L
TV 5, TR THTIEMAIC W LBk T KEAEENTERTH 5,
T, REOHBGPEINS L )R 07228, “art” & “fine art” OIS L2 Eb
Nb. TNHESWHIERE TR OHIHEM 72 - 72,

(R) BEDESF=XL

BEOWBT, MRIIINEFTHOLIIZ, 2P THLZTTETILS Ro7 ARDD
)T VICHEEHT AN TREBEO T BRIAEN T 225 TH b, LrdGTHIIZHIE L L.
I8394EICHFE SN2y 7 LA 7 4 TOHE I, F B I840FUTIE—MRITIL T o Tz & v ) ¥,
ZFOMBOE D, HIEEEZ 572, HEMRIIMEROMLFEE I, RARD SIEWIEZ OFER
MWD LI o7z,

Joycen® “artist” & L TOBIEEZHEA TV 2D, HVHEZHIMEHEDN e ZRi o 23T bk A
9 Lk L T2 o 72 208X IEJoyce M EE N D LIS E - Tz,
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72z 79V ATIEES (1840-1926), V2 7—)b (1841-1919). EHu (1830-1903) 7
EOHGIROMWER 7= H A L WIEI O SN AZ R L Tz, OB T IV —TR%EZ WAz 0131873
By HRICHLT #TdhsNTaEs [HE (tay - 7%y 730y 0) ] Bilhrhizo
. 1884472 5 7z BRLW MR 72 H BRI % L L1358 % 2 Tl e Re Likmdz, Hfimo
A—7 (1859-91) ¥ =% v 7 (1863-1935). FEIMRDT >V - Vv — (1844-1910) A& T
Ez0b, COMVBEBOBPFTHL, BE (For) & BTF0, MRERNT, 29 LH
LWRAIIF B TH - 720

AR, B X (1839 -1906). T—A ¥, Ty hRE ) BIHEIRIRERET S 3 A0H
NB3, WY I HREZEMLL, BMEHICE DR, F2EXAPETNLHEMENES 72,
HEINANDEZ N2 E V) ERT, v F Y RIEELRMR TH D, T—H 2 & Ty FFEIHR
Wt b HOCERIGFIZ 5725, DS EMPZT TR REHZ0 b0 N T,
RV E G 2 7,

ZOBMNGIRD 3 A5, BEIR (Fauvism) 238, F 2 X2 (Cubism) 234 F 7z,
F2UEALOEMIIBEAAE S Y (1881-1973) Th b, (KA VIIREE LD, EEhizo
FJoycel HFEVEHLLT, ¥ UPRHIEETH5H)

DL, JoyeeS THMROEHTH - 7-EH, FEMOMFETIL, BRMED SR~ E V) K E
BEWEND 5720 FORAIZIIMAPIZITH E - T zas, IR Y S 202 ICh ¢ ok
HUSFEDO B HICR R 2T TH#EAT L Tz,

7o & 24, 19004F (Joycel8i&) 121378 THEEAPHAIAN TS, T—Ib + X—7 %+ —
GBr LWV ZEAN) 30 LTINS A 7 A VRIS NIz ORZ ORE 5 72,

[T <\ 19004121724 b (Sigmund Freud, 1856-1939) (2 & % [l (Die Traumdeutung ) ]
B4 = THIREINZZT, B2 200EBIZOEEL [EEHR] \ERHEE 572,

19054F 121, BFERR (7 4+ — 4 X 2) 87z, BEIRE S 9 old, FICmilcRicEl
LTOMULTHS, Fuy - F—F 201 HICERSINTZTT 1 A (1869-1954), KT ¥
(1880-1954), 77~ 7 (1876-1958) OfEM®D, WAL EEO BV HEOEH 251 &,
[BWEFETOBEE] LEIBRTIHMFENLZOTH S,

19074R S E D VYD [T 74 =F YOl b | Dsflivihiice 28 X20MHEHE - 720%
ECTdh b, iz [R5 ] IZBET, BHPNTE D BHIY % EOME& IR 2 PRk
RBEEOTIAEMZ o T20 S ORIIIFIEEM OEDL RO SN, [HfEMICHROH - 72 ¢
HVEBOER, MFRL-UACEEY a v F VI REMTH o721 LEDbNT W5,

F 2 B X LF20ML OWE EMEH OPTHIRDAIENT, 2ORENORE» o7, Fa U
AL ICHEZ 5.2 7201%, [ODORZIF—2>TlEEWw] TLERLAEZEIIHE, &
P XOFZITH, EA Y ORBITS D OMH O IHEB O B RN LA T b,

19094E1213 A # VU T DA~ 1) & v 51 (Filippo Tommaso Mrinetti, 1876-1944) #% [V« 7 4
Fal MET [RRRES] 28K L7, BRIRIEF2EX20T 82T, —DODICHEE
OW 2 BERAE LR, REROBIZIAE =, 87 (dynamis) REL (electricity) & ®
PO, RRABTT~OE 2 & 35T BRRM, KRN T, AL L v ) a2l



b

B oOR % K ¥ B4y

HbF->TWwWiz, MLZA, A5V FDEYRY T ¥ (1872-1944) 13RI 3¢ & M2 s S
BB EHCT WS,

(3R) albF7URLEAT - a2EWHIEE

OIBEQE A Y, 7T v 7 OERICIE. THETOREIIE B2 LTk [395—-Ya
(collage) | 2MibN7ze IT—TV 23 F ¥ Y NRIT, 72 ZIZHEED AiD XS %, HEW
BODOEIEVTZHETH D, BRE L TOHRD R THIEMENES ZEATELDT, 1960
HERDOKRY 77— P TIREACZOEEI bz, 25 —Y 213 [H] vy AR IO
[Bl%] OMRZFFLAAIZL V) BIRT, W ZRARTES 7210, W2 T —Y 2 Ehi
. L THMEICRAEDHVT, HEBDOZVT VLD L) | Bz dA LY,

19174EICIEA AL ADF 2= v T [#% (dada) J? PHFE 5720 [F5] 13E KKK T D
Fa—=Yvb T, FAYDFEAT—T— %0 (1886-1927) 3BV [F /N L — - T4 VT —
Vs, S EZBFCTF 2= v CICHTE L TSR 2525 [HHE | #0 IR 78l A
BEDZLTHbD, F-7201F V—~<=TOFAINI A ¥ -V 7T (1896-1963), TV
AWMBOWRARNY A - TVT (1887-1966) & TH o720 ¥ FISBMEN, BN TF vy AR
N=Tr = VAT EL o7z, BBIZT—ay XETIRMRY ., HBMEE [55] b5
18Nz SOOI [FF ] B—FUIED > T2 DIZEEFF R OPAZEM IR D KX R BERTH -
7zelbiis,

[75 ] hoAFEh/lz0b, 20iEROZEMES) [ 2L 7 XA (Surrealism) | TH 5,
AN T Y RALINN) DLFET N =T OIEF 572, FFADOTHY A —) (1880-1918). [ L
CFHEANA - 75Ty (1897-1982), E¥ ¥ « T— bOWR< VLY - Fa¥x v (1887-1968) .,
7Y RL -7 by (1896-1966) 7 EASHLL & o 72,

a7 ) AAE (MRS S G, BN, N 2RE 2R L. b 0 ISR
DEHEEESEIILEERL, 2O LICLoThEbNEAMGEEOEAEZREL L) &§
2N NERFORB AR T) W, Ya b7 R bR KkoHHEEEI1CH %
EL, AEGE, JEP L EEEEZEEDLEZY, ZOERITITIV D ¥ HT19244F 1T HERE
[VFFFa—N] IZHELLE [Vl 7Y XL BEICLLERTVEY, TV 3T,

IEDO VA2 %M b Z T vl e LT, E2EMRL, PWiEr EF S EL-01C, [F— 1
7%4XA(Eﬁ%ﬁﬂkwéﬁ%%%imLtovlwv7uxht%#%ﬁL\EBLt
FANZa— 1L 7EY (Comte de Lautréamont, A% 4 ¥ F— )b « T2 h A, 1846-70) H\ 5%
A o [ ba—oik] (1869) o—fi [EHGDLETHI YY) ) EDOMKOME
WOXIHIZELY] B—EAERIR- T

a7 ALICEEER E L TR L72A BEHoRTEREMREILL, Zhit R

—IZL2DEERZETH DY, AL y05), 3a, —Ko¥sy, FAYvoz s
M RUVF—D 7)o M, TUTr—, FVITEITIAOA ) TAFII, TAY IO
Yoo bARERT ANV T ) ALERETIHRTH L. A4%T) DI ) & MldS- 72
(MFEEOME, 193D ofld, B— ML T7EVAOARLHE LSV ERRLL 2L E2 57
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A9, UL, Ya b 7Y XAOMEOWEHRIL, Joycek DRI, 1920 FRUTIHEFE - T
1960 4E4%, 70 FEACIC ATV D, L72h5o Ty Y2 VL7 XA DWED Joyced & i % %2
72EVnA T EEHoTH, JoyeeRT VLT Y ZALEMASLFEATEE VD) T EFHRWESHD,

() “artist” MDEFX & Joyce

B LOEHROH L WEBLZ RO TV 2203 3E, EMLZT Throlz, HHRLBEHL . (EHIC
Pk L. B LORBER 2 R LTz, TEOGE T, w2 o B G5~ &R (1800
EHH19004EE) DFHEE, O VIREIFATV S, 2O VROREWHIEHEDO VL D IZ
~NV ) F—2X (Louis Hector Berlioz, 1803-1869) 25\:%, LY 3 — R 27K DRI L) A2 M

(Symphonie fantastique Op. 14a fEfn14. 1830) Z#FHWTWAA, TN [HLEMEROANE
OWE (Episode de la vie d'un artiste) | &) BIEEAOWT WS, 4xKi3 5 DDEEER 572 ) 5D,
B RRGEN E RO EME D BIHLE L TT AV 2R, SBEZ R LW R TH 5o [357
ROEFE] L) F 4 e, TAYBIKICE 2D TEDH P, EMRO [# (réveries) ] %
PERALLT0B E TAITTER L7z, FRICH 5 2ERIE [ R DK E DL (Songe d'une nuit Sabbat) J
L) DO ONT WD, NV F— X3 T OXEM &% H B OFEEERE b 212 LTV,
NV F = XFHEROMINEH L IR L, BRNREERECL > TIORER#HE LI,
Je7)l b2 bF7 A (Richard Strauss, 1864-1949) b 7z, [#MEDAJE (Ein Heldenleben) ]

(1898) &\ 9 HOREFHFEZHF VTV S, FEHO [HHE] LIMFAEAGDOZ LT, FESETO
EMRICL 2 ARUEN kA LTEH S5,

R EARW, FRELFEMAESELRAADITDONLY, 2213 MREROFETHON
% F¥ a2y ¥— (Claude Debussy) 13~V A DORMFICL 2 [HMhormomi] 21EH LT
Who Ml 13191248, =Y Y AF—ORINF, T4 TFLTONVIFANLI - ) 2 (2
L0, )0y x PUEBETHE SN, &9 LRARITIE L T b0k, Z LR ORI
L. L. B L E) vy L, fphomEgl, 2L T 22k dEERoZoHRE~D
WL TH 5,

FT) O M) I AT, ZLTE-RKIkE EDICTF 22— vk, 2N LJoyce Y HEAT
WZIRENE, %) I T — 0y S KL TR EMGER 2N Y LSS TW I TH - 720

) THEMERSEIN, 7=V« X—=7 4 — - AZ L VPRSI, 7a( b [EH]
IR E N2 1900 S 2 VI AEIS, 18D Y af AFL=T 7 =T 4 - ALy VYDA STz,
(M4 7o Ll (bsen’s New Drama) ] & W)Xz HF VT, £hriay Fr ok
The Fortnightly Review 4 H 1 H5IZHEWEN, brot LAEHZEDOTREZ L LTV
ZHTHb

1905%F, Y74 A, FZ ¥, 7270 [FBINEETOBY] 3EHEIR & FIEh 72U,
JoycelZ KFED b ) = A7 CTH L Tz, EWFEA:, Grant RichardsttiZ Chamber Music O
% fakE < A, 127 6 UGS Dubliners D JEFa % %> T b,

19074E, €A VD [T 4 =F Ot | 2358FE S N724E, Joyceld 255, Chamber Music
ZEHITPHL M) I AT OHEICBERR L E ) Gl (YA A X7V



b

B oOR % K ¥ B4y

< HV]) BITw, B FE N, Stephen Hero #EEH L Tz,

191746, F 2=V T [¥ ¥ | D IEFE > 728, Joyced TS 2 HIFC, HLF2—1) IV
725 Joyceld35m7Z o720 N v b - 74— 7 — (Harriet Shaw Weaver, 1876-1961)% 7z &
DB &2\ . Ulysses & MG 725 720 ZEMfiEERwas [V MV - L2 — (The Little Review ) |
(2 Ulysses DERHIEE L DIXBEIHTH L 6

TNVErD [Talvb 7 ALEF ] 72K, Joyced 723120720 42127 0 o IRIERIC
WMEINLEDS [74AH X - 7242 (Finnegan's Wake)] #ZE\Twiz,

WM EFORLE ol Fa—) v, NYRE-RKKT M) =27 Z2#iN7Joyced e
DNHEAZEZATEH D, Joyce XTI O DFIFEMGER) & Db o Tzl ) biF Tld v,
MEEROZ L% [ZEME] O %2 Twiz Joyceds THRTRTLEHORELZIT S
EFE %R, F2—1 v T Joycek B DDH - 72 FKFrank Budgen (1882-1971) &, ¥ ¥
DWW - TIEWZ v, BudgenH H D% (James Joyce and Making of Ulysses D i)
AR5 L. SBEFRMOFEN L DO THL, RNV EYZAL0EEEDH 57207259 Joyce
377 s, K=, u—<, MNJITZXTZ2KT, Fa—Yvye~ ZLTENY~
EBVHAL, ZOWMBIEZ0E £, 20 EMOH LML EZ WS TL H 5,

29 LR OBZIZEICR A W E T AT, L Joycell{ E AT TW2IlE NV, LA
JoyceldWHER L ZDH X ZEML, BHL TV ERZ O 5,

JoyceDVEMICIZ, BT EMR b OB E BT L L 2ADBH b, Y A LDEMK B
— BRI L, 2SR T 272010 X F 3 2 EB % A 7205 Joyced Ulysses TE F
SEREBRERAA TN D, F2EXLOWMEH DM, HEOWHRD S IR AN T
W7z k912, Joyced Ulysses T, FFHTLIBMEE L, WEEEZ, S EE LB OHI
WTWb, EARICLTHBEFEDO/NHD L HI1Z—ANTld7 L. Stephené Bloom®» - ATH 5,
R DREAE S —E Tld e\ IEIEH 2V IZIED . BIED L. O LD DIFEN THE O R AL
ETHZEIH D,

T72, HIOMHEO I Y I LR, IHFEHEOMEZ DOV HEADFED L HIZ, T —R,
IEBR LT, HRICRAREND ZEDH D, ZHIEF 22X [aF7—V 2] Okt
B3 HZENTED, T LT, UREPHEOHINCTH-7-2 L2 EREDE T, I v
MRy 7, 75y vany 2hE BEOEY Y — Y 2OHBEIKRZ THMINDE 2 EHEL 0,
LAL, BEEAH LWEMTH LI E2ER DL, JoyceWWEAHFAIZE VS KD, Bl
JoycellH AR L V) REFESH 5, BLIIISTFRAEM 7 KA O EMICIRD &, B THAEL
7oo L72%o THEHEASFATIEN T DAGE R L HE D O EDOFEEFAIZLEEZ 5139 BARKRES
Jo BICMEER D7) 74 X (DW. Griffith)® 13 [£¥ ¥ =Yl OFER2LE (547~
) MBFEARES>Tn5EY,

(N) B4 ZZLEFROEEE L TOHEE
B ZALZMEEZBEC, ) VEDRFEL L TRLRLRVON, MEEULDREETH 5.
B =AM R OTGEY 3RS O FAER AR, HE 28 U THENIEZR DND 2 L% o7,
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19 DIRKDOE A 714 TIIMEREZ 5 720 MERE (magazine) & 59 SN [EHOM] (%
LRTTETHOTAY Y =FREOTR) LV FRT, ADF AL e LTlEDN7ZDIE 1640
W, ETATHO ¥ 4 bvE L TlEbILzD1d The Gentleman’s Magazine (1731-1907) A3 &
TEEbNDL, HEEIZ18, 19MACITTRIEMN 2 Sk &2 3R 1T, M S FATER R D B 2 7257 9 gf%ﬂ%%f
121& The Edinburgh Review(1882-1929), The Quarterly Review (1809-1968), Westminster Review

(1823-1913), The Fortnightly Review (1865-1950) 72 £25% >7zc Westminster Review |% Bentham
& James Mill2SGIHI L 724 T. N—= = h « ARVHF—, H—=F 4V, G.TUF v b, T4
Y — e RAF = ENEE P 5720 —F. The Fortnightly Review (& G. H. V4 ARG A L 74
AR HL L, ¥ a— - T—/ NV F GIZULty b, W.EJYA, D.G Oty 74 5%EN
PELL, ERNEHHERT T4 7)) XA e Th Do 185D Joycen® “Ibsen’s New Drama”
VI EEE, FNOMEEICHEBR SN TIER 24£07-01&. Z® The Fortnightly Review 725
7oo 29 LIRS IE—m o E . (ERVWE I H 720 . DR GBI & D5
Wi BRI Lo EER L

— AT OREHE D BE AT ENZe TELITFFR LV INT T A ICETNET, @t
AL I % AN, AT D ZhoTz0 WD Gentleman’s Magazine DI, Lady’s Magazine
(1770-1837), Blackwood’s Edinburgh Magazine (1817-1980), The London Magazine (1732~
1826), Cornhill Magazine (1860-1939) 7z EHZED W& Ay, FDOE D, Bentley’s Miscellany

(1837-1868) i3 Dickens?sfmfE B # o L ., I NI R HL L TCornhill Magazine 734 F 1L 72,
Cornhill Magazine DOMFRERIZY v # L —"C. AP Z I3 81155, Ya—y - 20 %y
by ZYHRZ - Fx 27, baU—=7, F=<A - N=FTA, A= T LA EHK
HNER - FEAD T Lo THMR L7zo MICEGE - A2 0 ARIHERE Punch (1841-) R 0568 & 4
TP ER % S F &5 %972 Notes and Queries (1845-) L\ 9 L= — 7 ZHTIGED & - 72
Ulysses %5 4 1fiafi TBloom#Sit A TV % BATIEE Tit Bits (1881-) 3o Fr it H 2 54 V= A
MIZ L7z DT, FEATEEG0T o KA T BHIFETH 5o Dubliners ®Fiiw “Encounter”|2 1%
DAETBDE I o TR A TWI DR KRS DS 3 588553 %0 The Union Jack &, Pluck,
% L C The Halfpenny Marvel £ \» 9 TN 5 OHEFIFEIZ, WFNb T AV T ¥ FA Alfred C.
Harmsworth2"%47 L7z Do [2=F ¥ - Yy v 7] 2 [BR (Pluck) ] &\ ) MiEs» o 1E
oL EHIT, REFED B THH I 2T 5 L) R ERWEZ LA, B 7 v
GBI A BN T Wiz, €9 L@ AWIT, SELBIZERITH o 7225 Butthf id “I'm
surprised at boys like you, educated, reading such stuff.” & Bus7=,

29 LIZRBRMERE DM, REENR—AIZIEES v, BITHED Tz L [V M -
<A T V] LIHENDHERED D o 7z 19HALEK D H 20 AL TN T T K Hiz b o T, R
R HIEICH B L TW 5 023U 72, KD The Yellow Book (1894-97) X2 The Savoy

(1896) X WIK D Aubrey Beardsley238IFI L, = F~> F:TA, W.B. f ==Y, GB.va—
2 EDSHE L 7o JoyeedSiFam A Portrait of the Artist # 5 L X 5 & LTHF SN 72Dana™® %
George Russell2 it L T\ 72 23EHLE DOBEBIMK The Irish Homestead (Z1ZJoyceld Dubliners
DRAD 3DOOFMEEIRL) dbu—h N [V - AV V] EFoTL0ESL I,



#m R OK R B T

[V =BT Y] O—DT, ¥VaA ADA Portrait of the Artist as a Young Man & Ulysses
DA S N7z The Egoist (1914-19) &, T ¥ N OLZMERET, EIZEY = A POFR
NHAEBBL TH72?, M1HIE7 = I = A POD. MarsdenA itk & 124 LT 722, 23T Harriet
Shaw Weaver 23 fifi &, R. Aldington % T.S. =V * v FDEIfEER & 7% o 720 Joyce A3 Ulysses
D 1 HFED S F14FEE T T2 % L7z The Little Review ® 3 ¥ 7zMargaret Anderson & \» 9
TWEDFAT L7727 A A OMFETH B, ZOMREIL [ZEMTMERE (A Magazine of the Arts) ] =%
Fe, ¥4 MVO T KO AAEET (Making No Compromise with the Public Taste) J
EWV)EY P—ZEIFTW,

F 72, JoycehSFinnegan’s Wake % Works in Progress &\ ) 8 T53 L C\\7> transition (1927
-38) by VaANLTYRIRYTA A DIOOZMMRETH - 720 B THIERMFERD 720
O EEZFFIEE (an international quarterly for creative experiment) | % %3 - T\ 500,

CHLZTY MV =T U] WENEL KN, BN THL L b5, BITHIM
bEL kdroTze The Little Review D4y, Ulysses DIRENE % & o TOFAN AT, ME%E
PRVNCRE L7, 19294EICIEBETINC 72 5 720 The Little Review (A3 SCFHRM & 3k A CHEATERM 2
HYNTVA TV, IV - Favr s, IV IR IV AM, RXTO - ERVRED
FHAANRHHEEMRDIE CFRL Tz, ZOMEEND &b & [ZEMEFH (criticism for art) |
ZHIRL T2z TH 5o transition FEICIIAEM HH RS T 7262,

29 Lf:%‘ﬁ%ﬂ:tiﬁf'ﬁé"@gﬁﬁﬁbh\ ZOWEIZP LTINS hh otz IEHEIC D M
25 FHA Y OREFEE LN, B 5OBEMRRDFD A v, —HRISKRMEREZ &N
HA5 I BERITRE ST 505 %W T, The Little Review X transition 133 & 13—

B3 B Y SN HERE T b o 720

b

A Portrait of the Artist as a Young Man {320 Z & < “artist” StephenD#5 &R % fiv T
Wb, L7235 T, F D% & % 5 Ulysses T HAER OStephen?s i N TH iz 7257
L EFIR o TRV, Z A4 P VDUlyssesid F ) ¥ 7 MEE OB IFOdysseusD I 7 VEELTH
). StephenTIE% L ¥ 7)) v DLFX N, FiltE D)L EIY T38EDBloom % LT\ 5, (Bloom
FEHFEZTH “artist” TlEHR ) EldVwz, H1IHFE2 L8 3HHFEE TO, Wbl Ulysses® ¥
F T SEAFO L. B EA Portrait of the Artist as a Young Man @ 3% 7 4F Stephen
DedalusTH 5, & ZiuE, Ulysses 1213 “artist” StephenDEEATREINTHAEGEIT RV, &
Db, BIUFEFE TSR Joyce) 13 3EFEDPS20HLICELE T, H ) LH SO LBIEDILED
BTEWMLRO R EHEM L, =7 1) v 2 (Elfric) 2*5Thomas CarlyleZ TR L72H1FL.
“Burke’s” D—5T. TDTRTCEEBEL TS, £5 T, INHiFEN LIS “artist” DL L
HTIE D072 THE) LI, MR, BROXKRE I RTETLoLh LKoo DId, Bl
RITFE. 7)) v OREEEFEORIM2 5 “chaos” Th b, £ 9 % 5Stephenld & > SAEMHOHF
B hiFs 5 Lve FrL iRz, 7714 7V 7% “artist = creator” QAN
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bDLOMBHERWES 9,

IR ORBIEI X Y F ¥« F—IVOBEIZAL 5 7z {5 i Alexander J. Dowiefii®? ORA 7 —
D X UF—H ) OBEFET, RFVEIOKEBALALL, HiLEHESHE D (Elijah is coming!)
ERLHITLHITTRD S TV D,

The Deity aint no nickel dime bumshow. I put it to you that He’s on the square and a
corking fine business proposition.... (14:1585-6)
R WkiE =y r VIO A Y FFERGEAN LR BHISAILDEDF->THBI ). Mo Tz
NDiFE 5L H T, IEHIESH HEACORINGI DS -

Rithorn b sl oZo7x) Aih) o#EiE, [£H, &2 LTA% (Just you try
iton) | THRDLY, INPFEIIFFHEOK T L o TWVb, ZOMBIEN. HFIEFRN & Dowielil
OOl (RATIELL, RAY=DBL2RXoTWbADTH5H) &, HLVERD “artist” 125 X
LWL B F R 5. (KA Y —DDowiellid iz 23 < DIE. IHEMRFLELZD, Zha
BLEN 2 B 15 O MRANDFA L FHEIT o> TWD T EITEH L7zv,) it < HI5HEE T,
BloomZSE D OB WM FITH N Z TN, EikO BRI G IER.OH 2 FUSI IS, M Sh
5HZ Il B,

[EOFREE] Th Y. AZFHOH T “artificer” 2 2HH ., KBEWRRMHTY 70 Y ZRML.
Sl L TR 5 T & 72Stephen (=Joyce) &, Bloom& W9 B3 AW % e (=A%) $5626T
ZFOREEZ 720 Bloom& W) BIG AW Z AR L2 LT, Joyce H & b FRIN 2 M5 /N
EERETHIENTELLEZ . MbOIZHMONT, FHERI, RO % F>Bloom
LWV AN AT, JoyceldBr7- 2 BBRICRUA L Z EATREIC R 2 72D TR R \WIES ) P



&R OK ¥ R OE s
AF 1 18t h 520 AL DHE R
PER e RFE | EANLOWE
4y |any W V. #—5 éz; MAKn RART=OBR 10 g it
WE | TT—=1 v k¥ [7—%Ab -V FTT7—X] 1837 (=S
WelEl |[Yx—wyb-THRYT [Vt -xz7] 1847 HRIE il
PE |4V TA - M-FyALAL | [RyF=R] 1848 -50 ER
WE |Fr—NVX T4 VR [F4% 4y K- ax—7 14— F]| 184950 fER
YeE |Ya—Y-RALFTAA [VFrx—F 7277 Lol 1859 [
WE | Fr—NX - TFAT R [Rv7 i) 1860 - 61 it
Y |[Ya—v-xzUuFtv b [7 v 21K 1860 %L
FA4Y [Ty b7Y—=b 75— [kt el 1879 - 80 [LES
PE |Ya—v.La-—7 [®2FFEDEA] 1888 W - EH
WE | PR N—=T A [HRE#HY 2— ] 1895 AL
WE [(FIazb e NET— [73 ADiti] 1903 (S
VAR = = [Yxy -2y b7] 1904 -12 HHR
YlE  |EM. 74 —RAF— [Elki] 1907 YER
YeE LG vz [F=7 - NV 1] 1909 Rl
FAY | b= <V [FEoIL] 1912—24 | EARBUNE
¥E | D.Hu—-LYZR [BT7-beBAD] 1913 [[TES
¥E |rkv b E—A NG 1915 WR - EH
Wl (VALK VafR [ & Z R0 #%] 1917 ER
KA ANV =y Ayt [7=37v] 1919 FH
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1)

2)

3) i

4)
5)
6)

7)
8)

9)
10)

11)

12)

13)
14

=

15)

16) THhi

AROH T HIZ20124F 6 H16H, BBERFTITbNIZHARY = 4 A X - ¥ a 4 AHaiE24RiE R
vyﬁyﬁAF%Mﬁ%#%@%x@%ﬁﬁj@”%i—bbfTX%%—&V&E%@E?J@@TD
FHRELLDDOEFMUENETDH b, FEEDER I Joycean Japan 5245 (HAY =4 L X+ Va4 At
2. 2013%F) R TEWZREE 2z,

Carlo Linati & Stuart Gilbert®» %% £,
Fi%%&%Mﬁ%ﬂx%4—ﬁy@&@%bcofjhﬂwnkmn%Mﬁﬁivm%rz%4—
PRI BER
EaCE] (7RE AL 19964F) B,

ARORETRTERIL S,

ZHUSH AT 2O [REAOF] IS LT FoRE, T—V Ny TOBREDOTEENL S,
LLF OB E D% L CTw b, Robert Kellog, “Scylla and Charybdis”, James Joyce’s Ulysses:
Critical Essays ed. by Clive Hart and David Hayman (University of California Press, 1974). Daniel R.

Schwarz, Reading Joyce’s Ulysses (Palgrave Macmillan, 1987, 2004), Peter Mahorn, Joyce: A Guide for

the Perplexed (Continum, 2009). HALHZET [Him&E WH /NG EHE— [2) V=] <AF 2L —

EAN T T4 A ] RPN ST, 19924

7272 L. “arranger” DAFEIZERE T HLERDH L0 Lt v,

You are the only contributor to Dana who asks for pieces of silver. Then I don’t know about the next

number. Fred Ryan wants space for an article on economics. (9:1081-3)

Ellmann, James Joyce ( Oxford University Press, 1983), p.165.

EglintonlZ ¥ 72 ZOHMEEDONDD L ZAT [BBTANT ¥ FOLEEFENTBL, Y7V VAV 7 R

ETONLLy MILET 2 &) 28BN\ EEET 2088 H s -+ | (9:143) £ F W, Stephenld

WX LT [P OEAED O CIAEREE 5720 TT (9:56) & TE|ZEZ TWh, Joyceld Dana l

ﬂﬁﬁﬁ &N T, A Portrait of the Artist as a Young Man OHi ¥ T3 % A Portrait of the Artist £\ T

A #FH WD HiE EEglintonl3 Bk Z Wio 720 W UAEICKE- 72 [BMAIRBRWRET] Lw) i
(Chamber Music % 7 #) 3 Dana #£19044F 8 A7 1248 S 7z,

T EAEEEOFHEIZRD & )17 5> TWwWb, The book of the genealogy of Jesus Christ, the Son

of David, the Son of Abraham. Abraham begot Isaac. Isaac begot Jacob, and Jacob begot Judah and his

brothers....

Z DX 9 %KW %“We walk through ourselves, meeting robbers, ghosts, giants, old men, young men,

wives, widows, brothers-in-love, but always meeting ourselves” (9:1044-6) & StephenH & 2%ifE- TWw
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34) TRIMT [§ <hH220MEOFM ] CRETSEM, 2008). p.10, p.154.

35) BB XE D72V D3INE [HEGIR] LV I FFITL LY, F a2 EXLNOFE L OLf % it
ISR HID LD 7-DE, 4 ) ZADOFEMEFRAK Roger Fry (1866-1934) TdHh %o Fryld19014F LLBE,
Athenaeum (18284ERIFID T ¥ K ¥ OETIFEFEE) *° Burlington Magazine T2 4li s % BB L. 19104
KREeY Fror7 7y - ¥y 7)) =T [RALBRMHRROMEH | v RBEZZHCTRE
ZROEED T,

36) 1895MEIZHEMFE T I 2 )b - BV ZASV G IEORT A SHER L T b i A TEMmA 5 A
VO TH %o




PR DY e — Vil

37)
38)
39)
40)
41)
42)
43)
44)
45)

46)

47)

48)

49)

50)

51)
52)

53

=

54
55)

fus

56
57)
58)
59)
60)

g

TR ] DIEFESR The Interpretation of Dreams O HIIZ19134ETH %,
FRMAT [F b b2 M ] CREZEM, 2008) 27H,
HEEPGL [ R SEMT1900-2010)  GBriEft. 2012) 50-1F.,
MEEPGL [ = fd 32481900-2010) 52-3
P L [ A AL SEA1900-2010] 52-3H
[%%5] OFRICIIENOERIZ RV, 5554 XLEBF ),
NYAR TN FYREERE DO TRHTLEFT> T D,
TNy = HEBEERL [ a2 v L 7)) X A] OHBH,
72l ziE Yanvlb 7 A MINVA A (Mathew Gregory Lewis, 1775-1818) @ [15i&if (The Monk) |
(1796) ZH#HiEL720 7Y FL - TNV bV [T VLT RALES - BT 58] BAERLER CaisR,
20114F) 7-12H,
TYRL TNy [VaVb 7)) ALEE] [VavLb 7 XALEE - BT 5] 7-12H,
TFRMAT [3<hh 5201 DKM ] 101H,
TV VIE T OREBERINZE LT 720 TV idE LY aMLTIUARL LYY 2V
L7VAMELTITDATIEZEHIT TS, ITETOMBLAEY, REZEZ2DVET, Lo F
FIHiV 2, TR ridEREA— T4 XA (HEER) 2HEELZER-DOTH b,
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Summary

James Joyce’s Ulysses begins at some point after A Portrait of the Artist as a Young Man ends.
Stephen Dedalus, hero of both novels and a would-be artist, has not produced anything that he can boast of.

In the “Oxen of the Sun” episode, Stephen happens to meet and talks with Bloom, another leading
character, in the Maternity Hospital. We should take notice of the fact that it is here that the two
protagonists recognize each other for the first time in Ulysses. That’s why this episode is crucial. At the
climax of this episode, when Mrs Purefoy gives birth to a baby boy, Stephen cries “Burke’s” and leads all the
medical students to a neighbouring pub for celebration. This cry initiates a chaos of slang words and jargon,
mixed with practical modern daily words. It causes a toppling down of the order of literary tradition which
has been built up from the days of Old English to the time of Thomas Carlyle. This episode is critical, too, as
it is the point from which the novel’s consciousness shifts from Stephen’s to Bloom’s, though the transition
has gradually taken place along with the development of the story.

In the first part of this paper, I will show that theme of this episode is celebration of the “childbirth”, not
of Mrs Purefoy’s, but of Stephen’s. Re-reading the 7th and the 9th episodes, and taking into consideration
what Stephen claims in those episodes about genius and Hamlet’s ghost-father, it is evident that it was the
artist Stephen who begot Bloom, his ghost-son—his artistic production, in fact.

In the second part, I will look into the artistic situation around Ulysses. It was written at the height of
modernism and the same challenging, innovating, anarchistic sprits are found in symbolism, in dadaism, in

surrealism, in Freud’s interpretention of dreams and in Joyce’s Ulysses.

[Key words] artist Stephen, childbirth, ghost-son



